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Subject:  response to readings : Transculturation
Tranculturation asks “to what extent are you willing to communicate in a new language of form and text ? “  This  space of symbolic transition is a site of negotiation, disagreement and reconstruction. As different world views come together, in this in-between site of transition, art and culture is created in a new third space. This is not a place where differences come together in an easy unison.  In this space of hybridity, there is a tug-of-war between multiple cultures to have self-reprentation in the political economy of visual space. 

The borrowing and recycling of textx (i.e. songs, poetry, literature) precedes postmodernism by at least five hundred years. Cultures have always borrowed each othgers symbols to unerstand themselves in a new way and the new environment or culture created between the interation of the new cultures. “Postmodernism” has been common in Latin America, Africa and Asia because of the fusion of European, African and  Indigenous people and their ideas. 

In cities such as Merida in Mexico. Mayan temples can exist beside Spanish colonial architecture and modern houses from the fifties. Signifiers such as new colours, which are borrowed from another culture, often seem ecclectic, disjointed or confrontational in the beginning. Gradually, these new signifiers are absorbed to create a new visual langauge in which this creative tension of opposing signs is resolved in a new space. Many Central American houses paint strong and vibrant colours in their Spanish architecture, without ever thinking that they are bringing pre-colonial forms of decoration into a new urban space.  Power relations that demand that the Other conform can be looked at from a completely new perspective, whre there is a possibility to reinterpret the tension in a new language that is self created rather than enforced by the colonizer.

But this new space needs to be articulted to bring down racist semiotic constructions of the Other, as they can work in an unconscious way in visual langugage. When a culture is colonized, there is an appropriation and trivialization of the Other culture in a new form of mass media such as scientific journals, films and books. Renee Stout’s use of the nkisi figure is an example of how old forms of represention can be used to create new dialogue about sexist and racist oppression in a brand new lnguage, where old systems of oppression can be brought out for discussion.Here, she resists hegemonic ideology by recycling depictions of this ancient ritual figure and reversing its image to empower her and her culture again.  Visual langugae by itself cannot break down racial paranoia and ethnocentrism; a process of dialogue is necessary to articulate conflict, hope and possible undertsanding.  These discussions should extend into publications, conferences and collaborative art.
